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stream; and an unfailing command of the light as well
as the sombre mood lends variety to his short stories.

The dignified work of Hans Carossa (b. 1878) is
less dazzling in character. He recounts in three slow-
moving and tranquil volumes (Eine Kindbeit, 1922,
Verwandlungen einer Jngend, 1928, and Das Jabr der
scbonen Tauschungeu, 1941) his early years in Ba-
varia; RumSniscbes Tagebuch (1924) and Fubrung
und Geleit (1933) survey certain aspects of his later
life. In his first short story, Doktor Burgers Ende
(1913)5 and the beautifully balanced Gebeimnisse des
reifen Lebens (1936), he projects his own problem-
atical experiences into an intermediate narrative figure.
The famous address, Wirkungen Goethes in der Gegen-
iv'art (1938), focuses upon a great and radiant sub-
ject to which Carossa feels himself reverently drawn.
Der Arzi Gion (1931), a novel of subdued colors and
restrained psychological tensions, is his only objective
piece of fiction. The generosity and wisdom of Ca-
rossa's temperament and his sympathy with all creative
aspects of life appear, in his prose, at times overcare-
fully stylized; his poetry (Gedichte, 1910, 1929)
suffers less from the same occasional strain of formal
effort; it succeeds in blending a tempered, Goethean
idiom with elements of religious sensitiveness not un-
like those of Gottfried Keller.

Although Carossa does not in a strict sense belong
among them, a large number of pointedly Catholic
writers have, during the past thirty years, been ex-
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